


 
 

COMO COMPARTIR ARCHIVOS CON EL EMULE 
SIN RIESGOS PARA TU PC 

 
Para que compartas tus archivos de manera segura -sin riesgos para tu Pc- cópialos a la 
carpeta de tu "Emule", que quizás tengas en tu disco "C" o en "Archivos de Programa",  
vos verás.  
Para que resulte más ordenado, puedes guardarlos previamente como ".zip" o ".rar" y 
asignarles un nombre que los identifique por tema. 
A continuación confecciona una carpeta con ellos y entonces colócalos en esa carpeta 
"Emule". 
Después abres tu "Emule" y en la ventana "Preferencias", abre el cuadro de diálogo 
"Directorios" y donde dice "Directorios Compartidos" haz “click” sobre el ícono de Disco 
"C" para expandir y ver su contenido.  
Dentro de la carpeta "Emule" haz un “click” en el cuadradito blanco de la carpeta que 
confeccionaste para compartir y asunto terminado. 
Tené presente, que serán compartidas por otros usuarios las carpetas cuyo cuadradito 
blanco hayas tildado. Es decir -por ejemplo- que si tildas el cuadradito blanco de tu disco 
"C" estarías compartiendo todos los archivos que contenga.  
Sábelo y así no correrás riesgo alguno.  
Es todo. 
                                                ------------------------------------------ 
 

How to share files with the Emule. 
NO RISK FOR YOUR PC 

 
      If you want to share your files in a security way, you have to follow these steps. 
1º) Copy those files in your "EMULE" folder, which is usually in your "C" drive, or in 
      the "PROGRAM FILES" folder. 
      Previously, is very prolix and advisable to save your files in folders with right 
      identification names, and then to save them as ".zip" or ".rar". 
      Make a new folder with them and finally put them into that "EMULE" folder. 
2º) Open your "EMULE", go to "Options" and see in "Directories"/Shared Directories, 
      click in "C" Drive icon (only two times) to see its contents. 
      When you are in the "EMULE" folder search your shared folder and click on the white 
      square.  
      Attention: if you click on the other white squares, those folders will be shared too.     
      Example: if you click on the "C" drive white square, you would be sharing all your 
      PC and it is not advisable. 
      Its all.  
                                                 ------------------------------------------ 
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g ~bX x
x will be used over the high Bb and Eb-lst line thus: .•o

o

Fingering Chart (Simplified)

by
ROBERT MILLER

The purpose of this chart is to acquaint the pupil 'with the correct fingerings in particular passages

and keys, and its simplicity is conducive to quick comprehension. This chart is built onthe assumption that
the pupil already knows the standard fingerings for practically all the tones on the clarinet, and needs only a

guide as to which one of several he should use in some particular passage 01' key. This chart makes it easy

to mark the fingering on the music without drawing a picture of the instrument, and if the pupil will refer

to this chart at every opportunity, he will find that it is very easy to memorize in a very short time.

As indicated on the chart, the upper half of the clarinet is played with the left kand and the finger­

ings with that hand are designated by means of nV/mbers, while the lower half of the c1arinet is played with

the right hand and the fingerings are designated by means of letters. All that the pupil need remember
is: LEFT HAND-NUMBERS, RIGHT HAND-LETTERS.

Since certain tones may be fingered by either the right hand 01' the left, the numbers and letters are

synchronized thus:

Keys 1 01' A will produce C# upper register and F# lower register.

Keys 2 01' B will produce B uppeí.'register and E lower register.

Keys 3 01' e wiIl produce e upper register and F lower register.

Either numbers 01' letters wiIl appear above the notes when a particular fingeringis desired, and then

it wiIl be aparant which hand is to play that particular tone and what key is to be used. In some cases

both a number and letter wiIl appear over a note, signifying that both such keys are to be used in the Pl'O­

duction of that particular tone.

EXAMPLES

7 4

~

e3 B2 A1 5F

~r
r~ ~ ~j

2 B

e e B_~ 3 Dr~~~-~
Ccpyright Renewed
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Essential PrincipIes
of

GOODCLARINET PLAYING
,

1. Good TOlleis necessary in order that one's playing be a pleasure to the listener as well as tho

player. Good tone can be produced onlywhen the instrument is in good playing condition, equipped with a
good mouthpiece and reed, and played with a correct embouchure.

2. Intonation. VVhentwo successive tones of different pitch are produced, it is necessary that each
tone be in tune with the other, relative to the interval being played.

3. Tune. The player must developand train his ear so that a difference ofpitch can be distinguished
when playing with others.

i. Note Values. The player must developa rhythmic sense so as to give proper value to tones as
represented by the written notes.

5. Breathing and Phrasing. Each is usually dependent on the other. Since teachers of wind
instruments differ on the methods of breathing, no special method is advocated, but it is evident to all mu­
sicians that in order to get good phrasing, it is necessary to breathe properly. It is always to the advantage
of the pupil to spend muchtime and effort on this phase of clarinet playing and take seriously all sugges­
tions given by the teacher.

6. Expression Marks. Expression marks are considered as valuable to the playing of mURicas
punctuation marks are to the reading of prose and poetry. Good phrasing is the performance of music that
has been properly punctuated. Expression marks put character into a mass of notes and if pl'operly ob­
served will produce satisfying musical effects.

7. Relaxation and Proper Position of Bodyand Hands. Vlhetherplaying in stand­
ing 01' sitting position, it is necessary that the body be erect but relaxed. Relaxation is the secret to the
accomplishment of success in many other professions and trades. The arms must be relaxed, the elbows a­
way from the body, and the hands assuming a restful position on the body of the clal'inet.

8. Sufficient Time for Practice. Since different pupils require different types and lengths
of practice periods, the objective that every pupil should establish is: "1 will master the assigned taskwheth­
el' it takes Y2hour 01' 2 hours.)) The accomplishment of a task is far more important than the time that it
consumes.

9. Proper Care of the Instrument. Carelessness in the handling of an instrument is the mORt
prevalent handicap to the progre ss of young players. No pupil can expect to produce good l'esults if the
instrument is in pOOl'playing condition. The clarinet must be handled carefully and when a disorder is
found, have it remedied immediately. Constant attention to the condition of the instrument will pay divi­
dends in the end.

10. Mental Attitude of Teacher and Pupilo In order that the results be satisfactory,
both the pupil and teacher must be interested in their task, and must have a perfe'ct understanding of what
that task is. The teacher must understand the learning capacities of the pupils so that the pupils in turn
~ill get the type and amount of instruction that they will understand and be able to master.

5



LESSON 1
a. Rave instrument in good mechanical condition, and the proper lay on the mouthpiece so that a

round and fu11ton e "\"i11resulto

b. Qne of the important essentials in the playing of an instrument is a rhythmic conception at sight,
and a correct evaluation of note and rest values.

c. In playing the succeeding studies, special attention should be placed on the proper adjustment of
embouchre and the pl'oper evaluation of notes and rests.

~

o §t=====. =====~ ~

2 40 ~ C' J ~. J IT J ~. J ~
n¡f

~'J~'JI_

4411_
1l¡f

~J~'J_'J~

5&II~JJ~JJgrw ~
n¡f

:tr J í ~í· tt J J gc-If HIT H E1F 11 ~. J ~
Note: Every pupil beginning work in this book should be ahle to sig'ht read a11the studies on this page.

EwI'Y pupil is requested to provide a music note book for the purpose of w"l'iting l'hythms ano melooies
that the teacher may req1liJ'e.

Copyright :-.rC\lXXA'YI by Rc:bank Ine .. Chieago. m.
Copyright Renewed !r:k:-r,,,é:un,,,; CL~yri,,"..:r:: Si-Cl~:-"d 6
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Marks of Expression and Their Use
LESSON 2

Pianissimo pp Very soft Fortissimo ff Very loud
Piano p Soft Forte f Loud
Mezzo Piano mp Medium soft Mezzo forte.._~. n¡f .....•. Medium loud (Normal tone)

In playing a tone on the clarinet (unless otherwise marked) the tone should be held at the same level
oí volume, without increasing or diminishing the volume of sound. This type oí a tone will be indicated
by means of parellel lines, thus: --------

The distance between the parellel lines wiIl signify the difference of volume to be used.
Thus: pp-=== p-=== mp-======n¡f --- f --- ff---­

mp ===========

I ¡(T11:~J·---- ---- ---

.0:;=-=-----(-(--••-)~=:;~~==-====~-&- -&- -&-~----
-.........----- -------- --------

HARMONY
p= mp===mf--f---p== nlf--nif----

~ 1\ ~ I ;;I2E)l3~=--~-=_---==---=~_§L)4)C~===_-==~

»!-- --...l.l....~...-.. P ====== pp=====t "'47",*7< El=--=- -~_:@311_eI3(~=~-=~~.

3 ~I/~ ~==_.--=:::-~:=:::_n~-.::::=:--__ ;:::::_.=::::::~==_~-~---~_.===~~_m_~=--====-==.

~.

ppmp

J

~. Jm·Jm·
mp

mp ppp

~.
~

m·
J~.

J
~.

l J I
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Studies in Expression

Crescendo (cresc.) - Gradually louder.

LESSON 3 SOUND GRADUATIONS

DecrescendQ (decresc.) or Diminuendo (dim.) _ G:~~:;ly

In playing a crescendo or a diminuendo the pitch of the tone should not change. The clarinet has a
tendency to become flat when playing loud and sharp when playing softly.

Rinforzando :> (rj') is placed over a note for the purpose of bringing out that note morestrongly than
the other notes in the same sequence, and is commonly known as an accent.

In order to play the sound graduations or nuances correctly, it is necessary that the quality of the tane
is not affected but retain its rich and mellow fullness. Only the volwme should change.

'1 ~ll
ppP mp mf nifmp p pp pp p mp nll' f mf mp p

=- =========--- =-========== ========.--

~~p
When a note is followed by one or more shorter notes, the shorter notes are played with one half the

volume of the longer note. There are exceptions to this rule, but it is a good Pf)licy to learn to play all
phrases as mentionea, since the great majority of music played in this way will be prbperly performed. A
player interested in the pla;yingof solos will be greatIy aided through adherence to this rule.

2

3

fll_
.ff f f nif mfmp mp p ppp f nif f mft-·~f n¡f n¡f mp f n¡f f nif f mf mp f P f 1T¡fmp

BLUE BELLS OF SCOTLAND
Scotch

fl
Note: Refer to lines 2 and 3 for patterns used in the song BLUE BELLS OF SCOTLAND.

\Yrite the yolumes. namels, mf. f, mp, p etc. in all the measures of this song "\\'Íththe patterns in sec­
tiollS :2 and 3 as a guide

8



Studies in Aocents and Expression Marks
The rinforzando (:::-)is placed over a note for the purpose of bringing out that tone more strongly than

the other tones in the same sequence and is commonly known as an accent. The accent punctuates the im­
portant notes of a measure or sequence.

LESSON 4 MELODY

1
Give each note and rest its full value.

'i~l __ if

~-' -~ ~
p = l1if P = l1if:::=:- P 1111'

Observe carefully all marks of expression and play with a steady tempo

2'~~'l~V~
& l 1

::=:::::- mp

~_/" ~~!~===~~ª ~~
--======== f ====:::=::::==-- mp :---=------::l1if

~l
---========== f

3

LEGATO ETUDE
>-

, 11
l1if : f ======-P = .=:::=- -===== :::::::=-l1if======-

~'~.~f===--- :; ---======----- f--======== .ff ff=========--

~--=======-==~~ ;
:;.-

~I
mI' = 111""'"-======= f =============-- P :------ ;p



LESSON 5 Articulation and Expression
Moderato- Play with a steady tempo.

1 '11 # -
_1

Play above study with each of the following articulations. Observe all accents~

ia
~

~~~ ~ ~ ~

ETUDE FOR CLEAN ARTICULATION

2~!~1~~~~~~~~ =f~~~~~~~~=~-

~j~f f ================- mp =

= mp --================== mf --=================
~. e

=================-- mp

.

~--~~ ..~~ =:t:C=== . ~ J ij

~ ~ nif~ ~ ~=~~=::::;

Play daily for tone production. P

, ~ndant. ,
3 f
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Daily Studies for the Development of Technic
LESSON 6

The studies on this page are intended for daily home practice. These studies)f practiced diligently,
wiIl developa clean and fluent technic. Most of the awkward intervals in the key of e major are in­
eluded and every finger gets the opportunity to develop independence of action.

Playeach study with a steady tempo, slowlyat first, but increase the tempo each day untilevery study
on this page can be played fast or Allegro.

Breathe as indicated by the commas, "\vhetheryou need to or noto Breath marks may be skipped if
two complete phrases can be played in one breath.

2 & 11
Keep right hand down when going to the lower register.

3 & 11

Keep right hand down for aIl lower register tones except E.

4 &Ilf

5 tl\
mp

Play fast and briskly.

6 &2f

7 &2 f
11
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A

Legato Duet
~

e
~ :> ----- ~=:: 2 e ::;;",

.........--A:.:------ • :>-
t.
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•••••

Prnf :::::::=-mf
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,-- ----7"
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~ ::..---:>-- ~ll1f -
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LESSON 7
Moderato

,A
"l :>_ .-.,...'-'1. 1"" :> :>:>-

, f::::-----_p'------------:.
f-:::::=-

p :
1'\ -

-- ~----J-,
:> ::::::=--=- p :>--.....::.....-

p:>
•••

=:>p

rnf

,
,

mp -==::::::==mf-=---=- mp -==== m =======--

:> f ===--=- rnf -===== f -==-:=:::===-=-- rnf -===== p
~ ~---~

fl ---- --------:>- -:> .----::-::,.....

•

-
===- p-. -===-p--:::

fl.~
--~ • ~ .•.• !oI •.••

•

:> p :>:::=-p---
-::::=-

:>~
:>.

fl
:>~ ,..~. .+-~~.-:>~. :>~.

•

rnf-==-frnf .......----:=f=p
~

-----.-il-:> -:>

•

- .-- --

f

p--======::= =

~ ...__"A ~:>, •..,...- ."...,...- ~ ~.

,
==--=-f= Pr~f

f¡

- ------~- .,

t)
-----:>---- p'f-:>f ---- r'z
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Staccato Studies
®

~ S WrJen., ~
As played

.
.

•
r r

LESSON 8
® A 'tt

1.

Accent the first and third beats of each measure

+ Moderato2 1\

il¡f" C~8C" . . .' Vif'" . .

. . .' . . .. . .. . .

. . .. . .. .

• .' • '.. •••• • • • • • o. .

.. ,~~ ~~
1,' .'. -../ . ~

~ . ,,--. . ".-: .

~.,~ C./~ • e/. .

.' . . . . .
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LESSON 9 Syncopation

@he longer note of each measure is to be accented. CID~ -- -
•

,,

f¡

:::>
:::>:::> :::> :::>:::>

tJ

,--
1

~ :::>- :::>:::>..--.. :::>-
:::>.. ,..--.,.-- ..--... .

•
' 1 II

~

:::>
:::>:::>:::>:::> :::>.. :::> :::>. .

•
,

1

3

~ :::> :::>:::>---:::>:::>- :::>..--....:::>,.-...:::>

• ~

:::>
:::>-:::> :::>:::> :::>.. :::> :::>

•

' , f r

SYNCOPATED MELODY

~~_,~
SYNCOPATED CHORD MELODY¡Allegro

5 I
¡

14



Studies in G MajorLESSONI0

lf:'~~

• • • • • B

=~ =~~l~~j

4

5

THE USE OF THE F# IN VARIATION FORM

&1\& __ - . :

~::::::,~--::::_(:::::_! &:::::­

nif
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3

Daily Studies for the Development of TechnicLESSON 11
The purpose of this lesson is the same as lesson 7, only that an entirely new set of keys and finger­

ings is concerned. \Vhen you see a letter 01' a number above 01' below a note, refer to the chart so that
you might be acquanted with the key intended to be used in the various passages on this page.

Increase the tempo after each playing of the studies on this page.
The use of the E key.

1 @I\
l1if

The use of the F and G keys.
F

2 111 -

- --~
¡;:#. ~

Low F# fingering as played diatonically.

fll
5

RAPID FINGERING ETUDE

6
mf

&Ü

&# e&1t-
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8tudies in F Major

CHORD STUDIES

2 =i+ n;
F ~

. ~ ~

=!:k FMAJORSCALE z~
3 ~ 1\ ~::=_7= __=

~ F

<> ~

Allegro ARTICULATION ETUDE

4

-J- ~ ~2 cc.
~ 5 C? t. ~~~ !]E...-----...-.-s I--+--Prnn .. ·41t., ;; . . --: ~ ~ '- ..•. y -....•..•.~ = ~

'~'-~Y" " .
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Daily 8tudies for the Development of Technic
LESSON 13

The purpose of this lesson is the same as that of lesson 7 and 12. Aeeelerate the tempo each time
that a study is played.

1 ~: 1mf~~ __ ·_·~~ ~~ .• :¡t~~

--- ; :.

2 ¡ri;;= __~J::::::::~

- :
The use of key 5.

3 '~e 1 I
11if

The use of key 5.

4 1 I

5

6

7

The use of key F.

m/

=tw :;.__ ~ __ . ~
Left hand study

+¡:~
18



Duet

MAZAS
/""":::;

::::==-mp

mp

mf

Andante

LESSON 14

Finev

@

f

dim ===- mf dim :::::=-mf cresc

~
mp

--==~= =====- rnp D.e F

2

=

f¡ .--.......--.... Cc..-1. .- ~

~

-I - r I ~ I: ----== =
=-===- mp D. C.al Fine

~
~1":\.

~

~ ~ -------- I
. alme

1~



LESSON 15 6/8 Rhythms
Playas a duet, and couni carefully.

B

>- •

2
e e

DUET IN 6/8TIME
Moderato

>- >-

B >-®
.

.

171f

2e
B

e
>-

1111

®>-
>-.

2
e e

>- ©>-

B B

B

B

~

>- ---
2

.
>-- ..~

.
::>->- e e. .

•
I•••••••••

2 ~

e
e>- ::>.,. ::>...!....::>

::>••.
.. ::>

. 4!

I •..-
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Triplet Studies
LESSON 16

Example: Similarity between % and 2/4 tempo when the triplet is used.

1

2

1'\ .
. ..

41

, r~, ..,

1'\

,.--...
'3''3'3'3' !l'3'3

4 J

I rr-t -r

Play with sharp staccato. ETUDE IN 6/8 TEMPO
. '.

n¡f

Play with sharp staccato. ETUDE IN 2/4 TE MPO
Allegro

3
mf.

3 3

3 3

TECHNICAL ETUDE
Allegro 3 3

4 ~I ~If 3
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Bb Majar 8tudies
LESSON 17 ~ ! x

Wfi 'J vV

Bb MAJOR CHORD ETUDE

FROM VIOLIN ETUDE

'llff creHC mf creHC
x F x x ~

creHC dim cre,<;c d~m
x v X

~,.. ----:a:--.. ~

['1"'?~e
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LESSON 18 Articulation 8tudies

Practice each line until played smoothly and fluently, then accelerate the tempo.

1.

~ Using the x~ering _

2 '.

Usingthe ~

11

Usingth~~ F

______ 5 :

6 ~~

7ft i
ARTICULATION ETUDE

8#1":'0 5 ~_~ ~~ ,,-" :--," :../" ,,"-.: '-' --,":../ ' .
Jf ' ,

~ -~"~~~ .. ~

~~====~~==::::::=::~

:"""'. ' .
~ ~ .. ~
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