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THE FOLLOWING KEYS ARE OPERATED BY FINGERS AS INDICATED

KEYS No. 2 - 4 -14 - 15 - Little finger of the right hand.

KEYS No.1- 3- 6 -16 - Little finger of the left hand.

KEY No. 5~ Third finger of the right hand.

KEY No. 7 - (just above key No. 6) -Third finger of the left hand.
KEYS No. 8 - 9§ - First finger of the left hand.

KEY No.10 - Thumb of the left hand.

KEYS No. 7 - 11-12 - 13 -(side keys)-First finger of the right hand.
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LESSON 2

Half Notes — Half Rests
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Quarter Notes — Quarter Rests
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LESSON 4

Quarter Notes (Continued)
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LESSON 6

Eighth Notes
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“B flat”
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Key of F (Eighths Continued)

LESSON 7
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LESSON 8

(Eighths Continued)
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LESSON 9

Dotted Quarter Notes
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LESSON 10
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LESSON 11

Upper Register
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LESSON 13

Intervals On the Register Change
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LESSON 15

Eighth Rests,On and Off Beat

Rhythmic patterns to be practiced. Repeat each measure several times.

(E)

(D)

| K

(©)

(B)

(4)

2

2 (%) 7 () 2 + 7+ (2) + () +

-+

1 1\ e

T
P AR £)

1 +2 (13 + 4 (+)

A
Do
[y}

L

Z (3

)” A

.

{®

3

723 2O

3

ANY
oJ

‘,

—_—

-
¥

.

1]

(V]
¥

(2) + 2 +

A\RYV.J

] &4

=

?—.—'

{3

/)
)" 4
W 4%
[ Fau N W]

1]

ll' *f

1/

e




LESSON 16

Alla Breve (cut time)
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LESSON 17
Key of Bb (Alla Breve Continued)
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LESSON 18

Alla Breve,Quarter Rests On and Off Beat
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LESSON 19
Six-Eight Time

Practice the next three lessons beating six to a measure, emphasizing or slightly accenting counts 1and
4 (123 45 6).

Then review all three lessons beating fwo to a measure, so that the first beat falls on count 1 and the

second beat on count 4.
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Az interesting Sclo at this stage is Barcarolle by Offenbach, arranged by H.W.Davis for Bb Clarinetand Piano.
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LESSON 20 . . .
Six-Kight Time
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. ) ] LESSON 21
Six Eight-Time
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Drink to Me Only With Thine Eyes

Andante moderato English Air
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LESSON 22

The Slur
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LESSON 23

Staccato
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Sixteenth Notes LESSON 26

(See footnote on counting)
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LESSON 27

Sixteenth Notes

(See footnote on counting)
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Sixteenth Notes

(See footnote on counting)
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LESSON 30
Dotted Eighths Followed By Sixteenths
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LESSON 31
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LESSON 32
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LESSON 34

Additional Rhythmic F
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Chromatic

LESSON 35
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LESSON 37

Syncopation
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LESSON 38
Major Chords
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"Melody from the Opera Orpheus
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ro abierto.
.2ro cerrado.
~ las Haves que deben abrirse o cerrarse.

as llaves dobles de 1, 2, 3.

Jerecha mueve las cuatro llaves del costado de la pieza superior del instrumento.
a4 laves.
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studios sobre arménicos que poscen, ciertos sonidos, su practica perfecciona al maximo la parte audigva v

¢ductilidad de los labios.
La primera nota es la original, los siguientes armdnicos, que s¢ consiguen, pensando el sonido a obtener y presionando
un poco el labio inferior. Teniendo el dedo indice de la mano izquierda cerrado, salvo una o dos indicaciones especiales.
La perfecta afinacién de los arménicos depende delinstrumento y del instrumentista, que no deberd usar posiciones
falsas, v de la perfecta colocacién de la cafia y calidad de ella. ”

Studz'es on harmony possessing certain sounds. Practicing this highly perfects the auditory part and ductiliry. The first note is e
original, the following are harmonies, which are attained by thinking abous the desired sound and by exerting a little pressiure
with the botrom lip and keeping the left index finger closed, except for one or two special moments. Achieving perfectly pitched
harmony depends on the instrument and the musician, who must not ¢ffect false positions, and on the quality of the reed and ils
exact placement.

The characteristics of the instrument and the musician can serve fo attain even more harmony and kigh notes.

Note: These studies should be done with a rested lip, they will render the desire result if the mouthpiece and reed are at their it
poinis..





